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E.ditorial

As they say, “Late is worth more than never”, with all the preparations that took 2
long years, we are finally here. I feel this immense wave of joy as I present you the
first-ever annual magazine ‘KU ARChive’. We managed to reform a team and worked
hard enough to assure you, you are in for a ride. We, as the pioneers have created a
milestone that the fore-coming batches could look up to.

We have all been going through these testing times with tremendous uncertainty but
this is not the end; rather, a new beginning. It has opened doors to fresher opportu-
nities just like how we have come up with our first magazine. Maybe a little slower, a
little steadier, but the most crucial thing is that we’re moving and like always, life goes
on.

I hope this magazine helps to leap higher, inspires a lot of creative minds who have
been in the field of architecture and designing. The annual is designed to engender a
passion among aspiring architects assisting them to unravel and embrace their cre-
ative minds.

I am highly indebted to the KUARC committee, fellow editorial members, and every-
one associated, who have graced our magazines with their exemplary contribution. It
was a pleasure to work with such a hardworking and dedicated team without whom
this magazine would not be possible.

I am optimistic that KU ARChive will pave the way to set up a creative environment in
the department. I expect to see KU ARChive as the mirror of all the innovations at the
Department of Civil Engineering, Kathmandu University.

Kijalk Neupane

Editor- In- Chief

The Editorial Board 2021
KU Archive’21
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Meet the team, Archive 2021

Meet the people who have worked day and
night to make this magazine come to life. This
project has been months in the making and
every member has done the best of their part
to make it possible. With the help of everyone
here, we have been able to showcase the cre-
ativity, diligence of the students of architec-
ture in KU. This has been an incredible oppor-
tunity and learning experience for everyone
in the archive team.

Nandita Shrestha
Editor

4th year, works on editing
text, writing briefs, review-
ing andrevising content for
the magazine.

Kinjalk Neupane
Chief Editor

4th year, Responsible for overseeing every-
thing that goes on in the archive commit-
tee. In charge of editing text, writing briefs,
reviewing and weighing up the work of the
designers and editors. Her work also in-

Kanchan Bastola . .
cludes planning important dates, setting

Designer b s b anre s
up meetings and interviews and divid-

4th year, In charge of the lay- ing the workload into parts for ecach in-

out of a part of the projecfts dividual member. She calls all the shots.

included in the magazine.

Pratima Basyal Aagya KC

Designer Documentation Head/pesigner
3rd year, In charge of the 3rd year, Takes care of the collection anddoc-
layout and design of projects umentation, layout and design of the projects

included in the magazine. displayed in the magazine.

Nisha Rana

Designer

4th year, Oversees the entire look
and aesthetics of the magazine.

Aashraya Rajkarnikar
Editor

3rd year, In charge of editing pic-
tures and text for the contents of
the magazine.

Priyanka Shakya
Representative

2nd year, Responsible for the lay-
out of projects and interviewing
architects.

Anubhav Thapa
Representative

Ist year, Responsible for collecting
and editing articles for the maga-
zine.
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Message from

Prof. Dr. Bhola Thapa

Vice Chancellor
Kathmandu University

I am extremely delighted to note that the students of the Architecture pro-
gram have successfully published the first issue of their annual maga-
zine, KU ARChive, via Kathmandu University Architecture Club (KUARC), De-
partment of Civil Engineering and Architecture Program. It is indeed a great
pleasure for me to extend my sincere greetings and congratulations to the students
of the Architecture program for their collective efforts and admirable team spirit.
Always, evolution has been driven by the needs of our students and communi-
ty. In a very short time of establishment, the Architecture program has shown
tremendous growth and development. Kathmandu University is immense-
ly proud and fortunate to have a team of outstanding faculty members, bril-
liant students, and dedicated staff, and I believe that the faculty have helped stu-
dents find their passions, opened doors to opportunities and served as a mentor,
as well as students who have pushed each other to be better, to endeavor higher.
The magazine compiles individual projects, group works, major accom-
plishments of our faculty and students as well as various articles relat-
ed to architecture. This publication of KU ARChive reflects the hard work and
commitment of the department and students towards achieving quality edu-
cation. I am confident that in the coming days, KUARC will be equally success-
ful in connecting academic worlds with different people and communities.
Withadmiration,Iwouldliketocongratulatethearchiveteamaswellastheexecutiveboard
of KUARC, and everyone involved, in publishing the firstissue of this annual magazine.
Thank you!
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Dr. Shyam Sundar Khadka

Assistant Professor and Acting HOD
Department of Civil Engineering
Kathmandu University

It gives me immense pleasure to know that the students of the Architecture program at
KU have successfully been able tolaunch their firstissue of an annual magazine with the
helpfromtheirclubKathmanduUniversityArchitecture Club(KUARC).Iappreciatetheir
nobleinitiationanddedicationinpublishingthemagazinedespitethe currentsituations.

I am certain that the magazine will provide a great platform for students and faculty to
express their creativity and showcase their talents.I am thankful to all the contributing
authors and well-wishers for the successful publication of the magazine. I would also
like to extend my congratulations to the Editorial Board for theirtireless efforts in shap-
ing the magazine.l wish every success in their endeavors on this auspicious occasion.
Thank you!
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Message from

It is my great pleasure to express a few notes on the successful publication of the first
issue of Architecture magazine of Kathmandu University Architecture Club (KUARC)

I believe this magazine is not just the compilation of the projects works of our stu-
dents but also a brief showcase of the Architecture program at Kathmandu University.
It reflects the hard work of our students and will be a reference for fellow students.

Archiving projects is very important and indeed a difficult job. I appreciate the ef-
fort and perseverance shown by the KUARC team for the publication. Moreover, I
congratulate all of them and wish them all the best to achieve other goals as well.”
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Dear faculties, friends and colleagues,

We made it. Although a truism, itis nonetheless important to note that the previous year
was a particularly difficult one, one marked by uncertainty, challenges, and change. With
all of the challenges, from the pandemic to virtual learning, we are overjoyed to finally
publish our own magazine: AR C HI1V E. Itis truly an honor and a privilege to serve as
the President of KUARC, and on behalf of The executive committee, I would like to thank
and congratulate the Editorial Board for their unwavering commitment to making this
goal a reality. At the same time, this publication would not have been possible without
the untiring engagement and passion of students from all years, who have proudly dis-
played their efforts in the pages that follow. KUARC is also highly indebted to the facul-
ties and all of the contributing authors for their continuous encouragement and assis-
tance in the publication of this periodical. I hope that the significance of these events
will continue to grow in the coming years and that they will reach even greater heights.
Thank you!
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Message from

Aabhushan Man Singh Tuladhar

Secretary

Kathmandu University Architecture
Club
(KUARC)

Dear faculties, friends and colleagues,

First and foremost, on behalf of KUARC, I would like to express my gratitude towards
the executive members, fellow editorial members, KUARC members, faculties and ev-
eryone associated, who helped us directly or indirectly to publish this magazine. I'd
also like to convey my heartfelt appreciation to all of the contributing authors for timely
submissions of their papers to this magazine. I am confident that the articles presented
will be extremely beneficial to undergraduate students, faculty members, and profes-
sionals in the department. I am proud of KUARC’s successes over the last year, partic-
ularly in providing more opportunities for meaningful engagement of all the members
through the virtual talk series and online architectural workshops despite the challenges
of the pandemic. I am hopeful that Archive will be insightful to a myriad of readers and
will further even reach national and international avenues in the further days to come.
Thank you!
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THE ARCHIVE COMMITTE

The Archive Committee 2020/21 is elated to have published the first is-
sue of the annual magazine “ARChive” via Kathmandu University Architec-
ture Club (KUARC), Department of Civil Engineering, Kathmandu University.

ARChive started as a conversation between the founding KUARC team
and the Archive team when we inaugurated our club in 2019. By ear-
ly 2020, works for the magazine were commenced. Due to the pandem-
ic, works were halted and restarted under a reformed committee in May 2021.

ARChive is a collection of art, articles and projects by students of B.Arch of Kath-
mandu University. Our first issue is a look into some works by batch 2017-2020.

Giant thanks to all the people who helped us through our year-long ef-
forts. Special thanks to our club advisors and executive members of KUARC
2019-20 and KUARC 2021. And above all, thanks to everyone who sent in ar-
ticles, and projects—and to you, our first readers, for making it all real.

The Archive Committee is open to receive constructive criticism and sugges-
tions, Any queries or feedback can be emailed at archive kuarsa@gmail.com.

Archive Committee 2020-21
ARChive

Magazine cover art by Aashraya Rajkarnikar and Sabal Shrestha

Description- The cover page is a symbolic depiction of the rapid urbanization that
has taken Banepa city by storm, overrunning the city with concrete buildings and
overshadowing its traditional architecture.
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SAFEGUARDING

CULTURAL LANDSCAPES IN THE
PRESENT CONTEXT OF NEPAL

Rural landscapes around the world
provide abundant opportunities for the
study of cultural landscapes. They are
mostly agrarian societies with different
resource  utilization  patterns and
practices, shaping and adapting their
landscapes as the uses, resources, patterns
and practices change. Due to the strategic
location of Nepal between the two bigger
and more influential countries, India and
Tibet (China), the towns along the historic
trade routes between these countries had
prospered as a blend of the two different
cultures, the Mongoloid/Buddhist north
and the Aryan/Hindu south. This milieu
evolved a unique cultural landscape that
has withstood centuries of history but is
now transforming at an alarming speed,
harming both the natural environment
and the people in an irreversible process.

Little effort has been made to consider
rural landscapes as cultural landscapes
or heritage worthy of conservation.
The Department of Archaeology has
the mandate to protect, conserve,
manage and maintain the vast
cultural heritage of Nepal and the
prevailing legal instrument, the
Ancient Monument Preservation Act
2013 (1956 AD) as the title suggests, is
focused on “monuments” and has not
been able to incorporate the diverse,
dynamic and changing aspects of
cultural landscapes. The Act includes
human settlements as monuments

but disregards the landscapes that
unite the physical manifestations
to traditional knowledge systems,
narratives, culture and the surrounding
universe. This isolates cultural sites
from their natural surroundings,
excluding the possibility of cultural
landscapes, which the Operational
Guidelines for the Implementation of
the World Heritage Convention define
as, “combined works of nature and
of man.” At present, all sites listed
in the World Heritage (WH) list or
the WH Tentative List from Nepal
are either categorised as “cultural”
or “natural” raising concerns that
one attribute may be compromised
to safeguard the other. The natural
World Heritage Sites are protected
and managed by the Department
of National Parks and Wildlife
Conservation with the objective to
“conserve wildlife and outstanding
landscapes of ecological importance
for the well-being of the people.”
The emphasis is on the protection
of biodiversity and ecosystems with
two flagship sites, Sagarmatha and
Chitwan National Parks in the WH list.
The considerations to cultural heritage
under the legislation protecting natural
resources are limited to the economic
benefits such as local community
access in buffer zones to support
their livelihood and ecotourism

In addition, although Nepal is an
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agriculture-based country with this
sector contributing about 30% to the
national GDP and 80% of the total
population depending on it, there
are no specific laws that protect
agricultural land. Historically land-
related laws in Nepal focused on
tenancy rights, land acquisition,
new settlement planning and land
tax revenue collection. The recent
National Land Use Policy 2069 (2012
AD) is the first comprehensive policy
that addresses the different categories
of land, including agricultural land.
This policy aims to preserve forty
per cent of the nation’s total land
as forests. However, the policy
document is mostly guided by the
need for planned settlements and
appropriate land use with no legal
protection status for agricultural land
other than prohibiting fertile land
to be left barren with the possibility
of repossession by the government.
This policy states “geographically,
culturally, religiously, historically,
tourists and other areas of special
importance will be preserved,”
however, there are no clear directions
and the mandate of protection and
utilisation is handed over to the
local authorities. This provision does
not allow for agricultural lands or
settlements to be protected and adds
that the protection status may be
reconsidered in the case of development
and construction projects that have
significant values for the country.

This provision may have dire
consequences to historic settlements
and routes with either under-
resourced local authorities or central
government undertaking projects such
as road construction and expansion

along historic corridors and towns. For
example, the various projects such as
the Bagmati Corridor, the Outer Ring
Road and the Hetauda-Kulekhani-
Siuchatar high voltage power line in
Kathmandu valley are threatening
the historic settlement of Khokana, a
vernacular village with its mustard-oil
industry as a living heritage, which is
in the WH Tentative List since 1996.

Khokana is an example that settlements
are not isolated islands but testaments
of interdependence between people
and the landscape. Their cultural
heritage is inextricably linked to
their landscape as evident from the
mustard fields that surround the
historic settlement of Khokana and
change colours with the seasons. These
settlements, if isolated from their
context, would lose their intrinsic
values that are products of the
distinct settings, the mustard fields
or the arid landscape and the ancient
routes. However, the pressures of
expanding development and changing
lifestyles are exerting tremendous
pressure on the cultural processes
that have shaped these landscapes.

In addition to the lack of clear
operational legislations, the changes
taking place and difficulties in the
safeguarding of cultural landscapes are
directly related to the socio-economic
well-being of the local people as well
as demographic, cultural, structural
and environmental issues. In the
case of rural landscapes, subsistence
farming and land fragmentation are
decreasing the value of land resulting
in abandonment of farming practices
and migration to nearby cities or
abroad for work. Political upheavals
such as the recent Maoists’ conflict also
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forced many young people and families
to leave the villages for the cities
and the process has not reverted. In
addition, globalization, climate change
and availability of alternative less
strenuous employment such as tourism
have also contributed to the loss of
traditional farming practices and
degradation of the natural landscapes
with an increase in landslides and loss
of biodiversity. While the proposed
roads are threatening the heritage
of Khokana, these roads would also
increase the land prices tempting
the locals to sell and relocate,
displacing their heritage and identity.

This example indicates the need to
expand and revisit the conservation
policies and the limiting definition
of heritage as stated in the Ancient
Monuments Act to incorporate the
changing context of the country. The
cultural landscape of Nepal is more
than the physical geography and
incorporates history, faith and culture
and has been evolving and changing
through the centuries. In communities
such as Khokana, where local people
have continued to live through
centuries preserving and maintaining
their culture and heritage, it is
important to consider the continuation
of life as a key aspect of conservation.
Their cultural landscape encompasses
the process of making the landscapes
as well as living in them. It is also
necessary to bridge the gulf between
the mainstream official policies that
are designed to be applicable to the
entire country and the uniqueness of
the diverse cultural landscapes that
are manifestations of the dramatic
geography and history of Nepal.

The new approach defining cultural

landscapes should also include
the changing social and economic
structures and the vision of the people
for a harmonious and comfortable life
in their historic settings. Cultural
landscapes are both environmental
products and cultural processes that
are intrinsically related and distinct
in each region with their particular
cultural traits, behaviours and belief
systems. At the same time, they are
in continuous flux, influenced by
contemporary political, religious and
social values, evolving with available
technologies and developments, which
should be facilitated in the regulations
for their sustainable preservation.
The concept of cultural landscapes in
Nepal needs to incorporate the holistic
systems of natural landscapes and
settings, living histories, intangible
values, vernacular architecture and
belief systems that can be flexible
to facilitate the local communities
that live and give life to the heritage.
In addition, a dialogue between the
different national agencies that are
responsible for different aspects of
cultural landscapes is needed for
deeper understanding and sustainable
preservation policies. Economic
viability is equally important,
however, the objective should
be safeguarding the core values,
authenticity and integrity of the
unique heritage with the participation
of the supporting communities,
especially where the associative
values reside with the communities.

In the absence of legal frameworks,
the pressures of contemporary
development will negatively impact
the fragile heritage endangering both
the land and the people. As spatial
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entities that may include structures,
intangible cultural heritage and natural
resources, cultural landscapes in Nepal
come under various jurisdictions, such
as different ministries and local or
the newly established federal states,
adding another layer of complexity in
coordination and management of the
sites. A complex and comprehensive
interface with conservation, planning
and development approach is required
to address the multi-dimensions
of cultural landscapes. Without a
strong and clear legal protection and
management framework, the threats to
the cultural landscape will continue.

-Jharna Joshi, PhD
Visiting Faculty,
Kathmandu University
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RELEVANCE OF THE COURSE ON
MOUNTAIN ARCHITECTURE

Background

For thousands of years, people have been
inhabiting the mountains and developing
knowledge and skills in building design and
construction to suit the climate and human
needs. Human settlements in mountains
face both opportunities and challenges.
They have continuously suffered from nat-
ural disasters, hostile climatic conditions,
and socio-political upheavals for many cen-
turies. Despite all the hardship and chal-
lenges mountains have provided a haven for
millions of people in the world. Mountain
areas are rich in natural resources, cul-
ture, and spirituality but poor in technolo-
gy, geology, and livelihood. All these factors
contribute to the evolution of vernacu-
lar architecture and settlement patterns.
Space is a constraint in mountain regions
because of the topography. The settlements
follow the contour lines of the sloping hills
resulting in narrower widths and longer
lengths of the buildings. The choice of build-
ing materials is very limited to stone, earth,
timber, and bamboo. It is very expensive to
transport industrial products to remote vil-
lages. There is often a shortage of a variety
of craftsmen and trained technical person-
nel. There is a shortage of water during the
winter season when most of the construc-
tion work takes place. So, water-intensive
construction technology is not suitable. In
the higher altitude settlements, there is a
traditional practice of constructing hous-
es with drywalls. With the construction of
highways and rural roads, mountain ar-
eas, nowadays, have been connected to the
cities and towns and a variety of building

materials have reached those far-off plac-
es. However, without trained craftsmen,
such materials cannot be used properly.
Nepal is a mountainous country with 83 per-
cent of its land covered by hills, mountains,
and the Himalayan range. Historically, most
of the settlements in Nepal were located in
this region due to pleasant weather, abun-
dant natural resources for humans as well
as cattle, and security from external ag-
gression. The major part of the terai re-
gion of Nepal was covered with dense for-
est and prone to deadly malaria disease.
Hence it was not favorable for human hab-
itation except for native people who had
immunity against deadly diseases. Being
located in the trade route of India and Ti-
bet, many rural and market centers flour-
ished in the hilly areas along the trade route.
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Mountain architecture

The architecture reflected in buildings
and monuments in mountain areas can be
termed mountain architecture. The concept
of mountain architecture can be extended
to site selection, design of houses, selection
of building materials, provision of commu-
nity facilities, and building construction
practices and culture. Irrespective of polit-
ical boundaries, mountain architecture is a
function of the climate, culture, and tech-
nology of a particular place. The architec-
ture of mountain regions has a lot of simi-
larities in form, function, texture, color, and
layout. Lack of adequate space, limitation in
building materials and technology, shortage
of water, shortage of craftsmen, disaster
vulnerability are the common parameters
of mountain architecture. Settlements are
planned and buildings are constructed not
only to suit the geographical setting but also
to comply with farming, animal husband-
ry, or tourism activities which are the main
source of livelihood of mountain regions.

Current courses on architecture

Most of the courses on Bachelor’s of Archi-
tecture (B. Arch.) in Nepalese universities
have been framed in line with the courses in
Indian universities. These courses are more
urban-centric and produce architects who
enjoy designing large and modern build-
ings like housing complexes, museums, of-
fice complexes, supermarkets, airports, bus
terminal auditoriums, etc. Generally, ar-
chitects are trained to be imaginative and
creative without worrying about climate,
topography, building materials, and crafts-
manship. Architects who complete such
courses prefer to work in urban settings and
build their careers in metropolitan cities. As
in other neighboring countries, Nepalese
architects are concentrated in larger cities.
The question arises: Is the profession of ar-
chitecture for urban centers and plain areas
only? Who should be responsible for design-

ing and constructing buildings of varying
uses in rural and mountain areas? Should
it be left to rural craftsmen and mid-lev-
el technicians? Is there no role of archi-
tects in mountainous rural areas of Nepal?

Architect’s role in mountainous regions

Buildings of different uses are being con-
structed in rural areas in mountainous re-
gions of Nepal. These include hospitals,
health centers, schools, colleges, govern-
ment offices, training centers, museums,
hotels, resorts, shops, and private residenc-
es. Many of those buildings have been poor-
ly designed without respecting the local cli-
mate, landscape, and culture. The existing
practice of replicating ‘type designs’ all over
the country has created an ‘eyesore’ rather
than a ‘good example’ of architecture. In-
stead of motivating and educating the local
community for better design and creating
a model of building construction, they un-
dermine the local vernacular architecture
and construction practices. It has been ob-
served that some of the iconic examples of
mountain architecture in Nepal have been
produced by foreign architects. So far, Ne-
pali architects have not given serious at-
tention to rural and mountain architecture.

KU’s Architecture Program

In order to fulfill the need for qualified and
trained architects in rural and mountain re-
gions, Kathmandu University has started a
five-year course on Bachelors of Architec-
ture with a special focus on mountain ar-
chitecture. The course has been designed
in such a way that the graduates shall de-
velop a deep insight into the principles of
building design in rugged topography that
is prone to natural disasters. They shall face
the challenges posed by the harsh climat-
ic condition and technological limitations.
They shall be familiar with the needs and
expectations of the local community. The
creativity and imaginative instincts of the
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students shall be focused on solving the
small-scale problems in building design and
construction rather than ‘utopian projects..

Some people in academic circles have ques-
tioned the logic behind focusing on moun-
tain architecture. They argue that architects
should be able to work in any situation-
mountains or plain, urban or rural areas.
My observation is that generally aspiring
young architects like to work in large met-
ropolitan cities where they get bigger proj-
ects and lucrative fees. They do not like to
go to rural and mountain regions and build
smaller and complicated buildings. They
do not like to face the harsh weather and
difficult situations in mountain regions.
Furthermore, they like to limit their role
to design and drawing by leaving the con-
struction part to engineers and technicians.

Although architects like to stay in the com-
fort zone of larger metropolitan cities, it is
high time that Nepalese architects start ex-
ploring opportunities in rural and moun-
tain areas. For them, a built-up environ-
ment created in mountain settings can be
much more satisfying and rewarding. They
need to be more than ‘designers’ and con-
sider themselves as ‘master builders’ They
should learn from the local people who
have inherited knowledge and skills from
one generation to the other and modi-
fied them to suit their immediate needs.

The focus of Kathmandu Universily’s course
on mountain architecture

The course at Kathmandu University should
not be limited to teaching and learning ar-
chitecture in the classrooms. The local com-
munity shall be engaged in design studios
and assignments where students and fac-
ulty get the opportunity to learn traditional
knowledge from the people. Students shall
analyze the problems and issues in build-
ing construction technology by conducting

research at the community level and re-
lating to the theoretical frToamework. The
outcome of the assignments and research
shall be useful for both the students and the
community. At the end of the assignments,
the community shall find answers to their
questions related to housing conditions and
building construction technology. They shall
get new ideas for future buildings, sketch-
es, and drawings of their existing houses.
Similarly, it shall be an opportunity for the
university to document existing knowledge
and skills and archive it for the benefit of the
community at large. Kathmandu University
shall adopt a particular village in mountain
areas for academic and research purposes.

The architecture program started in KU in
2017 and the first batch of students shall
graduate in 2022. The interests shown by
students and their guardians in the program
are very encouraging. It has been observed
that the program is very attractive among
female students from different parts of the
country. The inclusiveness of students in
terms of geographical origin, ethnicity, gen-
der, and economic status is the hallmark of
the program. It is expected that hard work
done by students in the classroom and stu-
dios will pay off in the due course of time.

The way forward

The university shall focus on research proj-
ects on mountain architecture and engage
faculty, students, and professional archi-
tects. Similarly, it should organize seminars
and workshops on various issues related
to mountain architecture, building tech-
nology, disaster risk reduction, climate re-
silience, and landscape design. For this, a
separate Department of Mountain Architec-
ture shall be created that will boost the mo-
rale of faculty and students. The course on
Mountain Architecture shall be promoted
in other countries by establishing contacts
with foreign universities. The networking
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with foreign universities shall be strength-
ened through joint studio programs, inter-
national workshops, joint research works,
student and faculty exchange programs, etc.

-Ar. Kishore Thapa
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DEFINING THE FUTURE

Design changes, so does architecture.
Trends don’t emerge as rapidly here as they
do in say, food or fashion, but the econo-
my, the environment, and demographics
all spur shifts in the choices of materials,
designs, layouts, and construction meth-
ods for single and multifamily dwellings.

Have you ever imagined what the future
homes would be like? In this 21st century IT
world, will they be packed with electronic
controls and highly efficient gadgets, will
they rapidly grow into strange and abstract-
ed structures that bear little resemblance to
our current houses? The ‘green movement’
has swept the world and architecture is at
the forefront of this new revolution — build-
ings being by far the biggest energy-sappers
in the world. Many contemporary architects
are limited by the confines of budgets, time
tables and constricting clients. Some indus-
trious innovators, however, are breaking
convention and collaborating to launch the
imaginations into the future of green design.

Honda's smart house is an innovative
eco-friendly, energy efficient lab that is able
to generate its own power as a solution to
living off the grid. Itis created in partnership
with the University of California at Davis.
Honda's zero-net energy home is comfort-
able and packed with high-efficiency appli-
ances. The house is warmed and cooled by
a radiant system under the floors and gen-
erates enough power from solar energy to
also run a car and feed energy back into the
grid. One can control the lighting and tem-

perature with three iPads stationed around
the residence and an app on smartphone.

“When you open the door, the lights come
on,” says O’Hara, executive director of the
university’s School of Education. “There’s a
lot about the house that’s very different, in
a positive way. The house responds to you.”

How smartly can a house tackle natural ca-
lamities, especially earthquakes in Nepal?
Natural disasters such as earthquakes, tsu-
namis, and floods can often come at the least
expected time. Almost every year, a large
earthquake occurs somewhere in the world
and captures the public's attention. Mean-
while, every day, thousands of smaller trem-
ors often go unnoticed. Some movies show
scenes with the ground suddenly opening
up and people falling into fiery pits, but that
doesn't happen in real life. As Wdowinski
said, "Earthquakes don't kill, buildings kill."

Even without such forecasts, there are some
basic things that can be done to prepare for
an earthquake i.e. by building earthquake
resistant houses. Japanese builders have
developed many anti-earthquake tech-
niques over the years, from the free-mov-
ing components of the nation’s pagodas
to the reinforced concrete of its modern
skyscrapers. One rarer earthquake-resis-
tant design, however, is the dome house.

Dome-shaped houses tend to look either
really good or really bad. Most dome homes
are constructed with a single, large dome,
which is then divided into many different
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rooms inside. That makes the most optimal
use of the materials, encompassing the most
square feet for the least amount of materials.
Modern dome houses actually use expanded
polystyrene, a so-called “fourth generation”
construction material (after wood, iron and
concrete) that’s both strong and light, add-
ing to the structure's earthquake resistance.

What if someone doesn’t like the dome
structure and wants a different form? In-
stead of building super-strong yet flexible
structures to withstand earthquakes, what
if you built your house by making it levitate
on a cushion of air? This is already being
employed in Japan, a little less than a year
after the massive earthquake and tsuna-
mi that devastated the country. As fantas-
tic as a home levitation system may seem,
Air Danshin claims that the technology is
not only effective, but also 1/3 cheaper than
many other earthquake-proofing systems
out there and requires little maintenance.

Apparently, 88 homes in Japan already have
this home-airbag system. But, this system
can only be possible with Leak Free Piping
System where water, electrical, gas, sewage
lines are flexible. While the earthquake-re-
sistant levitation system is presently being
installed in houses, we hear the Japanese
firm hopes to expand to install the system in
larger, potentially more critical structures.
The whole thing seems like a good idea, if
slightly impractical, it would not be easy to
lift a home off the ground and install this
second artificial foundation. But then again,
it would be better to install this rather than
let the earth violently move your house.

We can’t solve the problems with the same
thinking that we used in the past. Good de-
cisions may lead to thousands of lives being
saved. So the numerous innovative ideas that
have been introduced to combat such ca-
tastrophes should be appraised at both con-
sumer and commercial level. We believe the

future houses will establish clear standards
with digital contents and mitigate the threat
of calamities prevailing all around the world.

-Ar. Aakash Bhochhibhoya
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DESIGN STUDIO I, B.ARCH-20

The model-making project of Design

Studio-1. Paper was only the materi-
al that students had due to the pan-
demic and lockdown. Either forms or

spaces had to be created by playing
with paper cuts. The forms produced
were compared with different human
scales. Students had to create forms or
spaces by not thinking about building,
they were not allowed to use another
different paper cut and include them.

Dikshya Swostika Shreeja
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IN CONVERSATION WITH-

He started his design education in Singapore.
He then moved to Australia to pursue architec-
ture, graduating with a bachelor’s degree from
the University of Tasmania (UTAS) and a master’s
degree from the Royal Melbourne Institute of
Technology (RMIT). His international studies at
UTAS and RMIT with Australian architects such
as Peter Corrigan and Ashton Raggatt Mc Dou-
gall were integral to his foundational years before
returning and working in Kathmandu. He works
in Studio MRAA which is a Kathmandu-based de-
sign-led architecture and interior design prac-

tice with a strong focus on finely crafted projects.

AR. AMAR GURUNG

What is Architecture to you and why is it important for the world that we live in?
Architecture doesn’t have to be one thing; it could be a lot of different things, ap-
proaches in architecture education are different too. I have studied architecture
in various institutions- one based on a technical approach, one on the conceptual
nature of architecture, and the other on a data-driven future. It doesn’t have to
have a fixed definition, ultimately what matters is the way you experience it. So,
I think we need to think deeply about what we’re doing as architects and how it
affects everything around us.

What are the crucial skills and qualities that are needed to become an Architect?
Architecture doesn’t have to be one thing; it could be a lot of different things, ap-
proaches in architecture education are different too. I have studied architecture
in various institutions- one based on a technical approach, one on the conceptual
nature of architecture, and the other on a data-driven future. It doesn’t have to
have a fixed definition, ultimately what matters is the way you experience it. So,
I think we need to think deeply about what we’re doing as architects and how it
affects everything around us.

ARCHIVE 001

Is there anyone in the community that you follow or admire for their architectural
ability and why?

Frank Gehry as he approaches it as an artist, it’s very intuitive and challenges the
norms in terms of what architecture is. Lebbeus Woods hasn’t built anything but
his writings are quite crucial in pushing the boundaries of what architecture is.
The firm- ARM in Melbourne narrates stories through architecture. It’s not just
building because it’s meant to be brilliant but there’s always a meaning.

How do you think the global pandemic has impacted architecture and the archi-
tects?

Personally, the pandemic made me realize that not being in the same room or
even country, can’t keep us away from producing amazing work (thanks to collab-
orative tools). On the downside, a lot of projects that I was working on were put
on hold or cancelled.

Why do you think it is important to use locally available materials? How do you
think we can preserve the vernacular architecture of Nepal?

I think the question of sustainability is also a big factor, especially in today’s
world. You try to reduce the energy used to build a building and create archi-
tecture. So it doesn’t matter where you try and use as many local materials as
possible not just because it’s locally available, but also because it’s supporting
the local economy. We want to learn something from the past, but then we still
want to push the boundaries and create and contribute something new. It is
important to understand why people did certain things in the past and try to
understand if that makes sense now in that particular context. I think it needs
to be responding to now rather than responding to 6o years ago.100 years ago.

What differences did you find in the architectural practices and education in Ne-
pal and abroad?

In terms of education, there’s a lot. Technically, we have to change and adapt to
the current times and move to start teaching students digital tools from day one
and not wait till the second year. Conceptually, the translation from concept to
the actual building or a form is still very little. In practice, it’s very hard to work
because the team of workers lack professionalism.
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What were the challenges you faced in starting your own firm, MRAA,and what
advice do you have for someone starting on their own?

When I started my practice in Nepal, I had no idea what I was doing but you learn
as you go. Working in Australia and in Nepal is just completely different, so I always
say yves to everything. It’s not just about designing, most of the work is not archi-
tecture related. There are moments where you just want to quit, somehow you ask
people, figure out how to get better at it over time, and you get more confident. The
best feeling ever is when you see what you've designed come to life, how it didn’t
exist before, it was all in your head and now you can touch it, see it and feel it. It’s a
very powerful feeling and emotion.

How do you think the global pandemic has impacted architecture and the archi-
tects?

Personally, the pandemic made me realize that not being in the same room or even
country, can’t keep us away from producing amazing work (thanks to collaborative
tools). On the downside, alot of projects that I was working on were put on hold or
cancelled.

Is there a certain way you manage time as an Architect and how can we be efficient
as students?

[ use a technique called time blocking. It is basically to set a time limit and focus on
one task at hand. As a student, I used to pull a lot of all-nighters, but as a practising
architect, I have gotten better at organizing.

Is there any project that you hold close to your heart and why?
Every project is special to me because I get to learn something different with each
one. It’s just like one can’t choose a favourite child.

Why did you choose Architecture? (Journey also comes here)
After wanting to study economics, I somehow changed my mind and applied to de-
sign school in Singapore and got in.

ARCHIVE 001
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Artwork by BIJAY YADAY, B.Arch-20
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Artwork by MUNA PANDEY, B.Arch-19

R O

CAFE

ARCHIVE 001

DESIGN

B.ARCH-19

Architecture is not limited to four walls. It's about
understanding the surrounding, the landscape
and providing a feasible solution. The need of
today’s generation is a space that is relaxed and
user-friendly. The concept of small outdoor cafes
is adapted by busy cities and universities all over
the world. The concepts demonstrate flexible and
functional use of space for a café and food serving
area and creative solutions throughout the space.
With longer working hours, smaller refreshments
are required. The design also includes innovative
seating options, artwork display and support spaces.
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THE ASCENT CAFE

SARAHANA SHRESTHA, B.ARCH-19

The ascent cafe is a self- serving cafe that cre-
aed an interesting, refreshing and interac-

U

tive space for the students to work and relax. i
It is designed so that it does not over powet
the site, but rather complements it with its
stepped landscape seating and building form. 8

soffliT
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DYNAMAZE CAFE

SOPHIYA ADHIKARI, B.ARCH-19

Dynamaze Cafe is a self-serving cafe
that re-defines connection between
built and unbuilt space through its
dynamic approach, allows for noise
barrier and attempts to create an ac-
tivating space for heightened student
learning and interaction via the form
of a maze. Furthermore, the selec-
tion of vibrant colours makes this a
playful space that doubles as a defin-
ing landmark for architecture block.

FLOOR PLAMN
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THE OPEN HUT CAFE

SABAL SHRESTHA, B.ARCH-19
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. architectural coffee shop blends
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Inspired by the cycle wheels with a dis-
tinctive curved structure playing with
light and shadows creates a calming
environment where students can ex-
plore new ideas and refresh themselves.

'
GNING SOME VELLME 10 THE
CVAL SHAPES

ADDING NCIDS G T

THE WHEELS CAFE

SHRUTI SHRESTHA, B.ARCH-19

CYCUNG HEWPS us T
KEEP OURE. MIND ANMD
BODY FRESH AND COOL
LIKEWISE PEOPLE GO
TO CAFES TO RELXAL,
TO FEEL FRESH AND
TO ENTOY THE SURRD-
URCING  ENWVIRONMENT

H h

BICYCLE WHEELS
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THE BUZZ VILLE

AAYASHREE SHRESTHA, B.ARCH-19
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Cafe as a place where the students come to eat
and chat is reminiscent of a beehive where bees e S
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THE GOLDEN SPIRAL CAFE

SUPRIYA BHUJU, B.ARCH-19

Inspired by the golden spiral, the cafe uses the delightful frac-
tal curve of the golden spiral and its golden ratio for massing, in-
corporating the site and creating interconnecting dynamic spac-

DIFFERENT LEVELS WITH SLOPE

es to provide an interactive and freshening atmosphere for students. b
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DOPAMINE HUB CAFE

SHREYA TULADHAR, B.ARCH-19 e 9 \
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Artwork by DHIRA] BHANDA

RI, B.Arch-17
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REDEFINING

SPACE

B.ARCH-19

Redefining space was aprojectthataimed to continue
the thought process and knowledge gained through
Francis DK Ching’s Form, Space and Order. It tried to
incorporatethebasicsofform,fpace,organizationand
Principles along with a relatable architectural space.
By considering the pandemic, this project involved
redesigning/redefining a room in the students' own
houses with the idea of shaping the space according
to users' needs. During this project the students
measured the internal space of the room, including
the existingvolume of furniture, itslayoutinthe room,
door,window, lightand switches placement. Afterthe
analytical study of the existing space, everyindividual
creatively designed the internal space as required.




ARCHIVE 001 ARCHIVE 001

REDEFINING SPACE

SUPRIYA BHUJU, B.ARCH-19
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REDIFINING SPACE

SOPHIYA ADHIKARI, B.ARCH-19
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REDEFINING SPACE

PRIYANKA SHAKYA, B.ARCH-19

Analyzing and address-
ing the problems of one’s

room & creating a work- Lighting Comfortability
ing as well as hobby space

within an available volume <] Workine Space %@ Hobby Space
with the essence of Nordic =X &P =0

Scandinavian theme and
the use of minimal furni-

: Circulation Air Circulation
tecture and indoor plants.
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REDEFINING SPACE e
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REDEFINING SPACE

SHREYA TULADHAR, B.ARCH-19

o Muted colors: Neutral -Heavy
Color Palette

The room follows Nordic Scan-
dinavian  Style through the

resence of  off-white walls, g Wood.accents: sl}eepskin lex- -

Svooden flooring .plain but mod- tiles, lightwood like beech, ash, WORK SPACE
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PAVILION
DESIGN

B.ARCH-19
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With principles learnt from Francis DK Ching’s
Form, Space and Order, designing a pavilion
aimed to work with aligning the basics of form,
space, organization, light shadow, and principles
with design ideas. This project aimed to explore
the knowledge of circulation, proportion and
scale and infuse them in the project design.

The brief is to build The Serpentine Pavilion for
the year. It is one of the most exciting projects
in London’s cultural calendar and one of the
top ten most-visited architectural and design
exhibitions in the world. Every year since 2000

R T, the Serpentine Gallery has commissioned a
Artwork by MUNA PANDEY, B.Arch-19 temporary summer pavilion by a leading architect.
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PAVILION: THE TUNNEL

SARAD ARYAL, B.ARCH-19

“Pavilion the Tunnel” derived
from the concept of Tunnel
not only serves the beauti-
ful social space for gather-
ings or hangouts for families
and friends but also beautifies
the site with the curved stripe
with voids in between all over
the entire structure and also
with the large access from the
two ends of the lying axis with
the narrow central section.
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THE SHADOW PAVILION

The shadow pavilion is designed with the use
of soft curves whose space is made entirely
of holes penetrated on top of cone shaped
form inspired from clusters of hills, aims to
comfort the visitors on the oasis of shade
through the play of dynamic shadow pattern.

Side east elevation

r '\r .
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.
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Small Pyramidical structures can Pine tree plank can be
be made up of timberasit ismore  used as a load bearing
flexible to use and easily blends structure.

with surrounding nature.

SARISHA DESHAR, B.ARCH-19

This flowy curve is derived from case study of Burnham pavilion,
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PAVILION DESIGN

SRIZAN KC, B.ARCH-19

The pavilion is an ode to varying topography of Nepal conceptual-
ized with a simple curve showing the change in altitude and mate-
rial choice that reflects the essence of that particular land structure.
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THE GOLDEN RATIO PAVILION

SHRUTI SHRESTHA, B.ARCH-19

The idea of Golden Ratio pavilion was conceived based
on the geometry of the golden spiral- a logarithmic
spiral whose growth factor follows the golden section,
a ratio. Different sets of curves of golden spirals, run-
ning in opposite directions, form the criss-crossing
contours on the roof with levelled floor also inspired
from the ratio of golden spiral i.e the ratio of (1:1.618),
creating a space where people can gather and relax.

COMEINED FORM OF THE SQUARES. D ISOMETRIC VIEW OF SEATING

| @:f.) : ARRANGEMENT
\@%@y

COMBINING 4 SQUARES AND

DIVIDING 3 OF IT ACCORDING Ta T T
THE GOLDEN RATIO. :/1 |
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BRAID PAVILION THE CURVATURE PAVILION

PUJA SILWAL, B.ARCH-19 AAYASHREE SHRESTHA, B.ARCH-19

ROOF

“The Braid Pavilion” created with a concept R “Iﬁ“"’? f = o
of twisting the braid in looped form with cor- e 2 0

ner and playful spaces and landscape seat-
ings, glorifies the excellent bending resistance
and tensile resistance of the material: bamboo..

Designing a green roofed organic structure
with furnitecture emerging out and with-
in it to create a space that fosters socialization
and also blends with the surrounding envi-
ronment by playing with material and volume.
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BIOMIMICRY

The inspiration for this biomimicry is tak-
en from the disparate layers inside of deer
antlers; the horn sheath, bony core and epi-

dermal layer. The antlers being extensions of

the skull is depicted by the wires branching
out beneath the exterior of cotton & paper
that resembles a velvet covering for the ant-
lers. Further, the irregular punctures over
the surface are the fundamental tissues un-
dergoing shedding and regrowth yearly.
A whole network of metal wire makes it
rigid and flexible at the same time and
the cotton mixed with fevicol sits well

B.ARCH-19

ARCHIVE 001

The inspiration for this biomimicry is tak-
en from the movement of a pelican bird.
Pelicans are water birds characterized by
webbed feet, long beaks and large throat
pouches for catching prey. This design is
primarily based on the motion of the peli-
can’s wings and its flying sequence as it dives
in, catches its prey and flies out of the wa-
ter. This motion is captured by the different
shapes of wire tied in white thread. Further-
more, the waves on the surface are formed
by its webbed feet as it runs over the water

exposing like the white -cartilage that and pounds the surface before taking off.

the antlers are originally made up of.

Shreya Tuladhar
Sarahana Shrestha

The inspiration for this project is taken from the spi-
der web; web development process, shape and color
of the web. As the web development process is com-
pleted in nine steps, the nine thin triangles of news-
paper rolls depict this process and white thread gives
the essence of a spider web. The endpoints of trian-
gles and vertical newspaper rolls represent the main
support and sub-support of a web. Moreover, the light
gray colored spiral and hexagonal look resembles the
color and shape of a web. When light is projected, the
form casts shadow identical to that of a spider web.

The inspiration of this project is based
on the mimicry of a grasshopper’s hind
limb. It represents the phenomena of
movement of a grasshopper’s hind limb
when it’s muscle contracts and relaxes,
working just like spring because of which
the grasshopper hops into the open air.

Srizan K.C
Priyanka Shakya
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IN CONVERSATION WITH-

Ar. Prajal Pradhan, the founder of AFA, is an archi-
tect (B.Arch 2007 Nepal) and a landscape planner
(Ms Landscape Planning, Sweden). His notable
projects include Agantuk Resort, Dhulikhel, Sajha
Party Head Office, Bakhundole, Stone Barn Medi-
tation camp, Latvia (3rd Prize winner internation-
al design competition), Ethiopian Satellite School,
Ethiopia (Finalist, intl design competition), O2
Bar and Grill, Pokhara, Swornim Boutique Hotel,
Naxal, Antalya Expo 2016, Turkey, Big Tiny Cof-
fee House, various European sites (Finalist, Intl
design competition) and The Urban Space, Sat-
dobato. He also has been successfully working on
recycling and reuse-based projects and some of
the major ones are De rustic restaurant, Durbar-
marg, Bajra Cafe, Durbarmarg, O2 Bar and Grill,
Pokhara and Sajha Party Head Office, Bakhundole.

AR. PRAJAL PRADHAN

What is Architecture for you and how has the definition changed over the years?

Architectureformeisverysimple,itisaboutwhatandhowyoufeelinaspace.Itiswhenyouare
inthatspace,thefeelingitemits,andtheemotionstimulatedbecauseofthebuiltenvironment.
The definition changed for me over the years, I was still understanding archi-
tecture. 1 thought architecture was all about drawing-that houses were built just
by drawing. So being intrigued by that, I came to pursue my future in architec-
ture but I didnt understand the meaning of it until a later phase in my career.

What are the crucial or necessary skills and qualities that are needed to become an
Architect?

Passionateis the only skill one needs to have, it’stohave ahunger and need tounderstand at
leastaboutwhatarchitecture actuallyis. Saying “Ilike artsoI'll studyarchitecture” mightnot
work in this field. Artand architecture are quite related butthey’re differenttoo. So knowl-
edge, research, and interestis necessary. Having all these will then make you realize if you
are actually passionate or not. So that is, I think, a prerequisite for pursuing architecture.
People who have joined with a clear understanding of what architecture is will
have resilience. People who don’t begin to realize it in the second year, third
year, slowly start to lose interest in it and could be depressed and frustrated.

Is there anyone in the community that you follow or admire for their architectural abili-
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ty or someone you look up to and why?

I don’t think I get inspired by one person alone. I get inspired by everything. I get in-
spired by books and movies. So it’s not that I only get inspiration from architects. But,
if you're talking about architects who inspire me, one person is Siddhartha Gopalan.
He never taught me directly but I've learned a lot from his work, especially interior
design. In the international scene, Tadao Ando is my favourite architect. I even keep
a photo of him with me at all times. He is for sure my biggest source of inspiration.

What changes have taken place in the architecture field of Nepal since you started your
architecture journey? What further changes do you expect in the future?

When I started, I found it to be very primitive. During that time, there wasn’t much
software available. The internet wasn’t as widely available as today- there were a lot of
limitations. But now, the world is at your fingertips, you can learn a lot about archi-
tecture, be it software or drawing. If you have any queries, you can get in touch with
any experts. In the past, while rendering a small scene or perspective or a corner of
a room, it took hours on end. Now, when we make 3Ds, the software itself renders it,
that’s the major leap. But, unfortunately, the growth has not taken place the way it
should have. There have been technological advancements, but the quality of design has
taken a nosedive in my opinion. I don’t know the reason for this, but I feel that way.

How do you think we can elevate the significance of landscape architecture, in the con-
text of Nepal?

In places like Nepal, landscape architecture should play a major role but peo-
ple here are still understanding architecture, they have not understood it yet. They
think architects mean engineers or are ‘Thekedars’ who dig land and build hous-
es. So I think it’s too early for us to take charge given the current conditions. It’s a
little complicated, 1 can’t just say that this is the actual reason for not valuing land-
scape architects in Nepal though. Now that people are just beginning to under-
stand architecture, it’ll still take decades for landscape architecture to be significant.

What was your motive behind starting your own firm, A for Architecture (AFA)?

Very frankly speaking, when I see what is happening all over the world, the inno-
vations architects are coming up with, how they are thinking out of the box, I think
about how in Nepal, that doesn’t happen at all. People here don’t understand the
core values of architecture. That architecture means designing spaces, not just fa-
cade treatment, not just layout planning. I started A for Architecture with that same
vision. I wanted to make a team that would actually try and prove that Nepalese
are also architecturally capable. That’s why we take part in design competitions, to
show that not just us, but Nepali architects, Nepali design firms can be just as good.

How do you balance a competitive and healthy working environment in your firm?
There’s a lot of competition in architecture because there are thousands of firms that
have been mushrooming, evolving but I do not want to compete with them. Our office’s
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objective is crystal clear. We don’t see or worry about what other firms are doing. We do
take part in design competitions where we get competitive but we don’t take other lo-
cal firms as competitors. Architecture is all about work, even on weekends and it can get
toxic. I'm still exploring and trying to find ways to minimize that toxicity, so maybe one
way to do that is to create a good environment. At AFA, we have a very studio-like en-
vironment, quite homely with no restrictions. Whenever we get frustrated, we stop and
play cards or watch a movie. So, I think this also at some level helps to break the toxicity.

Among all the projects you have done to date, which project do you feel close to your
heart? And Why?

To be frank, there’s no such project which I'm 100% satisfied with but let’s
say, we created one good project which was satisfactory in a design competi-
tion, a peace pavilion design competition in Senegal. When we completed this de-
sign, we achieved a certain level of satisfaction. I keep looking back at that de-
sign from time to time and I feel that energy. I think this can be considered as one of
my favourite projects but it’s not like my dream project, I think that is still yet to come.

Does every recycled material add the same aesthetic value to the design? How difficult is
it to design with recycled materials?

When I go to junkyards, I feel heavenly. I used to explore a lot before. I personally love
recycled materials because these are thrown materials and it’s the responsibility of an
architect to reuse them. Using them and seeing them be transformed into aesthetical-
ly pleasing elements in design makes one feel that they have achieved something really
big. There’s a wide range of possibilities, so I suggest students, young architects explore
junkyards. You’ll find at least something, so you can make lights or furniture or wall clad-
ding or anything with those materials. I think only creative architects can create a habit-
able environment with thrown materials. So, I just love working with recycled materials.

How challenging was it to design the Urban Space in Satdobato? How did you expect the
end result to be?

The Urban Space was a challenging project because this is a different type of housing. The
major limitation of this project was the small piece of land where we had to design 12 units.
Changing the paradigm of housing was another challenge. We thought about creating a
boundary-less community, soyou don'tfeellike you're living in housing. We wanted to create
a sense of belongingness. Atthe same time, we created a community space, acommon back-
yard where children could play, run, go out, read, communicate and play with the neighbours
with an intent to foster social harmony. Due to the limitation and high prices of the land, the
requirement of 12 units later became 11. Because of thatlimitation, the projecthasn’t met the
level thatwe imagined itto be. Butwe’ve optimized it to the best of our abilities. Iwouldn’t say
it’s our dream projectbutit’s very differentfrom whatis practised here in Kathmandu, Nepal.
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Artwork by DHIRA] BHANDARI, B.Arch-17
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Artwork by AABHUSHAN MAN SINGH TULADHAR, B.Arch-17
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MEASURED

DRAWING

B.ARCH-18

Measured drawing is the architectural drawing of
pre-existing buildings and sites drawn accurately
on the basis of field measurements. This project
involves several groups going to theirrespective sites,
taking a series of measurements and finally drafting
them on sheets. The existing sites/buildings that are
chosen to be drawn have a historical or a cultural
significance. This project enables students to better
understand the features and constructiontechnology
of these buildings. Moreover, it will help keep an
architectural record of the buildings in question.
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THANPATI NARAYAN TEMPLE

LOCATION: LAYAKU,BANEPA
PROJECT BY AASHRAYA RAJKARNIKAR, BHAWANA BHANDARI,
DEEPANSHA SITAULA, EUREKA BHOCHHIBHOYA, YUTHICA ADHIKARI

Master Plan

Perspective View

400

Thanpati Narayan Temple is a traditional Newari temple located in Layaku, Banepa.
It was constructed around the 4th to 7th Century C.E. during the Lichhavi Period. 2SS A A A i,
The temple is dedicated to Lord Krishna hence, is also known as the Krish- 74

na Mandir of Banepa. The temple is used for day-to-day religious ac-
tivities and is managed by the local guthi of Bhote Marga in Layaku.
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Niches Detail

West Elevation South Elevation

Cornice Detail
Roof Truss Plan First Floor Plan
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